
WFPF @ the tribeca Film Festival
INDEPENDENT WOMEN:  15 YEARS OF NYWIFT-FUNDED FILM PRESERVATION

Saturday, April 30th at 7:00 pm, SVA Theater.

This program celebrates 15 years of direct financial support for preservation of films by female filmmakers through the 
Women’s Film Preservation Fund of New York Women in Film & Television.  The cumulative list of films is impressive, 
spanning an entire century of the movies, beginning with silent films directed by Alice Guy Blaché and Lois Weber in the 
1910s.  This preservation project helps bring long-term attention to historically under-recognized films and filmmakers 
in the history of the moving image.

This program presented at Tribeca includes films that date from 1950 to 1984, and that are made in the experimental 
narrative, personal documentary, and abstract animation modes. This program helps reclaim the place of women 
filmmakers in the postwar canon of the American experimental avant-garde, presenting films by Mary Ellen Bute,
Storm de Hirsch, Faith Hubley, and Marie Menken, as well as contemporary voices of living female artists.
                 - Jon Gartenberg
 

Pastorale, 1950
Animator, Director, Producer: Mary Ellen Bute
9 min., 35mm, color, sound
Made by pioneering animator Mary Ellen Bute, this lively, abstract animation is set to Bach’s “Sheep May Safely Graze.”

Divination, 1964
Director: Storm De Hirsch
6 min., 16mm, color, sound
A major ‘60s and ‘70s figure, filmmaker De Hirsch described Divination as a “film poem that records a psychic event in color, shape 
and sound.” 

Windy Day, 1967
Animator, Director: Faith Hubley
9 min., 35mm, color, sound
This classic of American animation, interpreting a couple’s fantasies about love, marriage and life as voiced by their children, was 
hailed as “a midget masterpiece” in Newsweek.

Zenscapes, 1969 
Director: Marie Menken
3 min., 16mm, B&W, color, silent
Zenscapes, an abstract film on light, shows why Menken’s legendary talent influenced American avant-garde film in ways second only 
to that of Maya Deren.

Anything You Want to Be, 1971 
Director: Liane Brandon
8 min.,16 mm, color, sound
One of the first independent films of the early women’s movement to explore the intense external pressures and the more subtle 
internal pressures a girl faces in finding her identity.

Homage to Magritte, 1974 
Director: Anita Thacher
10 min., 16mm, color, sound
Evoking an interior monologue through her use of imagery, Thacher composed this film on an optical printer before the general use 
of digital tools. 



Michigan Avenue,1973
Director: Bette Gordon
3 min., 16mm, sound, color
Gordon was a major part of the avant-garde, structuralist film movement of the ‘70s.

Coney, 1975 
Producer, Co-Editor: Caroline Ahlfors Mouris
5 min., 16mm, color, B&W, sound
Replete with an experimental soundtrack, Coney is a five minute pixilated tour of New York’s amusement park and a unique early 
example of an “animated” documentary.

Desire Pie, 1976
Director: Lisa Crafts
5 min., 16mm/35mm, color, sound
This explicit, humorous, warm and fantasy-filled celebration of lovemaking from a woman’s point of view is set to a magnetic jazz 
score.

Remains to Be Seen, 1983 
Animator: Jane Aaron
7 min., 16mm, color
Aaron is known for her award winning, inventive, meticulous stop frame and line drawing animations that delight in life.

Bent Time, 1984
Director, producer, cinematographer, editor: Barbara Hammer
22 min., 16mm, color, sound
Inspired by the idea that time might bend in ways similar to light rays, Hammer’s optically printed, single-frame film, set to Pauline 
Oliveros’s score, attempts to simulate the concept of bent time. 

THE WOMEN’S FILM PRESERVATION FUND would like to thank:
CINERIC, COLORLAB and KODAK.

PRINTS COURTESY OF:
ACADEMY FILM ARCHIVE, ANTHOLOGY FILM ARCHIVES, EMILY HUBLEY, THE MUSEUM OF MODERN ART, 

CECILE STARR, AND THE INDIVIDUAL FILMMAKERS.

THE WOMEN’S FILM PRESERVATION FUND:
A division of New York Women in Film & Television, The Women’s Film Preservation Fund, the only project of its kind 
in the world, works to preserve the cultural legacy of women in cinema by restoring and conserving their films. 
Founded in 1995 with the Museum of Modern Art and American Movie Classics, the WFPF has contributed to the 
restoration of ninety American short and feature films, in all genres and from all eras, in which women have played a 
significant creative role be it as director, editor, screenwriter, actor, animator and more. The Fund works also to raise 
public awareness through promoting crucial access to these films. For a list of WFPF’s preserved films and more 
information, go to www.nywift.org and click on “Funds”. To contribute to The Women’s Film Preservation Fund click 
on “Donate”.

The screening will be followed by a panel discussion with the filmmakers, curators and preservationists, including:

Emily Hubley makes animated shorts and creates animated segments for narrative and documentary films. Hubley’s feature, 
The Toe Tactic premiered theatrically at MoMA in 2009 and is available on DVD from Kino International. Her parents, 
Faith and John Hubley, made Windy Day (1968); Emily and her sister Georgia provided voices.

Lisa Crafts is an award-winning animator whose work has screened in festivals, museums, theaters, and on TV worldwide. She was 
a 2008 NYFA video fellow, and received grants from the Jerome Foundation and NYSCA, and a MacDowell Colony Fellowship. She also 
creates animation for documentaries.
  
Caroline Ahlfors Mouris and Frank Mouris have been making films together since 1967. Their Frank Film won the Academy 
Award for Animated Short in 1973.  Coney was their next film.  Frankly Caroline appeared just before the Millennium and 
Frankie Goes Hollywood debuts soon.

Liane Brandon’s films explore social issues, particularly those important to women. She began filmmaking in 1967 as a way to 
engage inner city school students whom she taught. In 1972, Brandon and 3 filmmakers founded New Day Films. For years, Brandon 
was a professor at University of Massachusetts, Amherst, where she taught media/film studies and filmmaking.  

Jane Aaron, an internationally recognized, award-winning animator, has films in many collections including those at the 
Metropolitan Museum of Art, The Hirshhorn Museum and The Walker Art Center. She has served on numerous international film
festivals juries and her films have been seen on PBS, Showtime, Cinemax, Nickelodeon, The Learning Channel and TV networks 
internationally. She is a Guggenheim Fellow.

Bette Gordon is best known for her film Variety, a beautifully seductive film about sexuality, voyeurism and pornography that was 
invited to the Cannes Festival’s Director’s Fortnight, as well as festivals around the world.  Her last film, Handsome Harry premiered 
at The Tribeca Film Festival and was released theatrically in 2010 at the IFC Cinema in New York and the Sunset 5 in Los Angeles.

Cecile Starr is a filmmaker, producer and film historian who has an extensive collection of Mary Ellen Bute papers and an entire 
16mm collection of her films. Starr taught at Columbia University from 1955-1961 as well as at the New School and Hunter College. 
She consulted for the United Nations World Health Organization and the Mental Health Film Board. 

Barbara Hammer is considered a pioneer of queer cinema with experimental films on topics as diverse as menstruation, female 
orgasm, and lesbian sexuality and the nature of 16mm film. Her documentaries are often essay films with a goal for social change. In 
2010 The Feminist Press published her book, Hammer! Making Movies Out of Sex and Life.

Jon Gartenberg has programmed experimental films at the Tribeca Film Festival since 2003. His own company,
Gartenberg Media Enterprises, is involved in the excavation, archiving, and distribution of library assets and artist’s  films.

Drake Stutesman, moderator, is the Co-Chair of The Women’s Film Preservation Fund and the Editor of 
Framework: The Journal of Cinema and Media.


